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TIME AND  SPACE
UP till now I have had to simplify everything. I have spoken as if the divisions of prose fiction were pure categories; as if an7 example of the character or the dramatic novel were absolute and unmixed. There are of course no novels purely of character ' or merely of conflict; there are only novels which are predominantly the one or the other. This predominance,, -however, is always salient and always sufficient. The principle of Wuihering Heights is' dramatic, though it contains a few characters, like old Joseph and Mrs Dean; the principle of Vanity Fair is not dramatic, though it contains several highly dramatic scenes, such as Rawdon Crawley's quarrel with the Marquis of'Steyne. Nobody is'likely to dispute this distinction, or to insist that it is. absolute; and trusting to this, I can now go on to my. next
generalisation, which is'that the imaginative world
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